THE TIMHS Tuesday Decernbar 2 2008

fimes2 13

::a tirresorfine coukfarts

i -

L

=y
e

‘tis the season Top hats, tails an

e first night id Rock: a rock'n'roll
. . toffs at the Wapping Project 15

Jesus wows his faithful followers 17

buy me A box of love and a suit of
armour take Derwent May's fancy 14

Forget trophy architecture. With recession looming the
time has come for back-to-basics simplicity in buildings
that are kind to the environment, reports Tom Dyckhoff
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he skyline has always been an
indicator of the state of the
ecanomy, both metaphor and
embodiment of high times and
low. The Empire State Building
anticipated the Great Depression, Canary
Wharf — and its developers’ economic col-
lapse =— the early 1990s recession.
Recently it was reported that in that last
recession 40 per cent of architects lost
their jobs, and earlier this month the
superstar architect Frank Gehry's first
large-scale project in this country, a resi-
dential development in Brighton, was
cancelled. Once again, things are not at
the heights they once were.

Mowhere was this more evident than at
the Emerging Architecture Awards last
week. These are the world's leading
awards for young architects and, as the
name suggests, perhaps the best indicator
of the direction in which architecture is

heading. So what should we expect on our
streets?

Looking at the winners this year — an
hotel in Tudela, Spain, by Emiliano Lopez
& Mobnica Rivera; homes in Rudrapur,
Bangladesh, by Anna Heringer with Base-
habitat, Brac University and Dipshikha;
and an office and shop in Santiago, Chile,
by Alberto Mozd Studio — I'd say hubris,
that’s what. For ten years the Emerging
Architecture Awards have been banging
the drum for what the Swiss architect
Peter Zumthor has called “slow architec-
ture”, buildings that, like their gastronom-
ic equivalent, are, if you like, locally
produced, deeply rooted in their place,
rather than blandly internationalist or
show-stoppingly iconic. Their moment
has come. "This is back-to-our-roots
time,” says Paul Finch, the editor of The
Architectural Review and chair of the
awards.

“It seems that the old ways just aren’t
interesting any more,” says Lopez, who is
ane of Spain's new generation of archi-

tects. “We find ourselves more interested

in social questions than ever.” Lopez and
Rivera's prize-winning hotel in Tudela is
as sharply modern and glamorous as a
high-end hotel should be — its bulging
windows frame drop-dead views; ils ele-
mental cubic form drapes elegantly across
its minimalist grounds — yet it has a cun-
ning approach to the extremily of its land-
scape — appropriately, a patch of Spain
facing rapid desertification thanks to
climate change. | love the perimeter wall
constructed cheaply out of common-or-
garden packing cases, which let cooling
air in but block the desert’s high winds.
This attention to materials alongside
social considerations 15 also reflected in
Heringer's housing project in Rudrapur.,
You can't get more locally produced than
this. You can literally see where it has
come from. Just beyond the site you spy
great dimples in the fields where the mud
for the walls has been excavated, while
instead of a steel or concrele frame, the

puses and community centre are

Emifianc Ldpez and
Mdnica Bivera's
hotel in Tudsia,
Spain, combines
high-end glamour
with the use of
down-to-earth
materials
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strengthened with bamboo from the field
beyond. Such immediacy isn't a conceit
but a necessity in Bangladesh, where
poverty and poor communications are
rife. Why import your materials when
they're down the road?

The buildings were put up by the com-
munity — specially trained for the occa-
sion — and for the community, and con-
tain an education centre, based on local
building techniques subtly updated
Energy and hot water are provided by
solar panels and a thermal heating
system. Bamboo is a wonder material that
we shall be seeing much more of in archi-
tecture, especially on its home turf, Asia.
It is sustainable (cut it and it grows back),
tough, tactile and sharply modern in
shape. The runner-up, Vo Trong Nghia's
bar and community centre in southern
Vietnam, is made entirely from it, its
hippy shagginess offset by a cool
abstraction and intelligent nods to
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. "Architects inevitably react to the
" place they emerge into,” says Kevin
Carmody, the co-winner last year of
Emerging Architecture’s rival prize, the
Young Architect of the Year. He is cur-
rently designing the Hyde Park memorial
to the 7/7 terrorist bombings. “A decade or
two ago that was more apolitical. Architec-
ture’s issues were technical, more about
engineering and style MNow they're
moral.” An inevitable response, perhaps,
from a generation emerging into doom
and gloom, and facing some fundamental
questions about the job they're doing. Is
architecture about more than building
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with this powerlessness, but are gradually
finding within themselves the confidence
to bite back It's in South America that
you'll find the most cutting edge and politi-
cally attuned architecture in the world
right now — and the capital of Chile,
Santiago, is the epicentre. Here, Mozd's
office block and shop embodies the archi-
tect’s key skill — economy. The block he
built on was designated, as blocks usually
are in cities, for intensive development,
with financial incentives from the plan-
ners to build as high as possible to maxim-
ise income on the site

As the country’s economy began to

trinkets for developers? wobble, though, what Mozb built instead
Since the 1970s, in which the optimism

and moral purpose of architecture { £

evaporated with the fall from grace of &

modernism, the profession has retreated
into itself, shorn of power. Saving the
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was a smaller, prefabricated building that
can literally he taken to pieces and rebuilt
elsewhere should the need to whip up a
20-storey monster in later years become
pressing. He calls the technique “trans-
ivity”, a pragmatic response to urban
economics. The building also cuts down
its carbon footprint with its recyclability
(it'’s astonishing sometimes how wasteful
architecturé can be), and by carefully
calculating  the form and size of its
wooden laminated beams it can maximise
the numbeér from any one tree, and
thereby minimise the number of trees
chopped down.

saving the world is back in fashion.
Some are taking this to an extreme. "If
you want to change socety, don't build
anything,” yelled the front cover of Icon
magazine, the chief chronicler of Britain's
young architects, last month, reporting on
new firms less interested in building monu-
ments for a corporate world than in ques-
tioning every aspect of what they're doing
- gven if that means doing themselves
out of work. That's hardly the best busi-
ness plan for most young architects, but
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what the Emerging Architecture winners
this year point to is a critical attitude —
think very carefully before you build, and
if you have to build, tread lightly on the
Earth. As the founder of the awards, Peter
Davey, puts it "Architecture ought to
ennoble and enhance human life.” This is
the kind of world we should be building. &
Emerging Architecture is at the Royal
Institute of British Architects, W1 (020-7580
2533}, until Feb 28
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In the Olivier foyers of the National (2008) is
Theatre there s a show of in a mixed
conternporary jewellery, called Dazzie, show
until Jan 10. This piecea in basketwark called
, and sibver by Emily Jo Gibbs is called Small is Y

Reed Warbler and costs E580, Beautiful e,

It s inspired by the reed warbler's
nest, which hangs bebween

read stems South Bank, London SE]
(ONS80 BS2503;

| | wiww darzle-axhibitions.couk)
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at Flowers East, from today wuntil Jan 3.
This oll on board construction, 23cm (3in) high,
costs £8,000 plus VAT, 82 Kingsland Road,

E2 (020-7920 7777,

wvowrw fowerseast.oom)
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winner Top feft, Vo
Trong Mahia's bar
and comermiunity
centre in Vietnam;
top right, office and
shop, Chile by
Alberto Moz,
above, community
centre in
Bangladesh by
Anna Herringer

This sult of armour was made in 1515-20, it
is @ composite German futed field ammour,
in the so-called Maximilian fashion, with
some plates struck with the guality-control
mark of the city of Nuremberg, It is
estimated to fetch £40,000 to E60,000 in
Thomas del Mar's auction of Antigue
Arms, Armour and Militaria, in association
with Sotheby's, on Dec 10, 25 Blythe Road,
London W4 (020-7602 4805;

wwow thomasdelmar.com)
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